5o                 HARDY THE NOVELIST

village: larks are soaring, singing, falling headlong with out-
stretched necks, hopping about the clods. The crows, in the
road, stand still, look at you, pick at the earth. On a hill
beyond a ravine, a peasant is ploughing: a piebald colt with a
cropped tail and ruffled mane is running with unsteady legs
after its mother; its whinnying reaches us. We drive on to
the birch wood, and drink in the strong sweet fresh fragrance."

Is it not a contrast? There is nothing about the spectres
who haunt the road, no whimsical meditation inspired by
the emotion the scene evokes. Turgenev is painter, not
poet. With taste and accuracy he selects the typical features
of the scene and leaves them to rouse the appropriate
emotions in the reader.

Nor is Hardy's poetic method of treatment confined to
description. He tells the story in the same way. Let us
look once again, and more closely, at Bathsheba's first
meeting with Troy;

'" Is that a dark lantern you have ? I fancy so/ said the man.

'Yes.'

'If you'll allow me, I'll open it and set you free/

A hand seized the lantern, the door was opened, the rays
burst out from their prison, and Bathsheba beheld her posi-
tion with astonishment* The man to whom she, was hooked
was brilliant in brass and scarlet. He was a soldier. His
sudden appearance was to darkness what the sound of a
trumpet is to silence. Gloom, the genius loci at all times hither-
fto, was totally overthrown, less by the lantern-light than by
what the lantern lighted. The contrast,of this revelation with
her anticipations of some sinister figure in sombre garb was
so greatthaj it had upon her the effect of a fairy transformation."

This scene is vividly presented to the eye, but still more
vividly does Hardy penetrate beneath the material facts to
reveal their imaginative significance. "His sudden appear-
ance was to darkness what the sound of a trumpet is to
silejice* - . . The contrast was so great that it had upon her
the effect of a fairy transformation." These sentences are
the operative sentences in the passage, and they are operative